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withstanding their immense significance. Facts as facts are always
desirable however presented, but it seems a pity that one as fitted for
the task as the author of this work should have failed so signally to
utilize the extensive material he has recorded. Possibly this is re-
served for further efforts. Let us hope that Dr. Chamberlain will see
his way clear to bring future order out of present chaos. Of his book
as it stands one can only say that as an example of industry it is re-
markable ; as science it is bad.

Die Anfdnge der Kunst. ERNST GROSSE, Dr. Phil. Freiburg i.
B. and Leipzig, J. C. B. Mohr, 1894. Pp. vii.+3Oi.

This book is a little masterpiece. It is, so far as the writer is
aware, the first attempt, certainly the first successful attempt, to estab-
lish a science of art, as distinguished from history and philosophy of
art, upon a scientific basis by legitimate methods. The first task of
any science is not practical utility but theoretical insight, and the first
task of a science of art is not the application but the recognition of the
laws which govern the life and development of art. This end is for
the present an ideal, but an ideal in the struggle toward which the
conformity of art phenomena to developmental law may at least be
shown, even though the details of the laws themselves be not demon-
strable, and it is as a pioneer in this field that Herr Grosse deserves
the highest praise. He has grappled boldly with great obstacles,
recognizes his failures, does not over-estimate his successes, and has
finally ' blazed' a path which must be followed in the future and fol-
lowed with most significant results. He recognizes two aspects to the
task of describing and explaining the phenomena of art, an individual
and a social, and turning his attention to the social confines his re-
searches very wisely to the most fundamental and at the same time
most neglected field, viz.: the primitive art of primitive peoples, and
applies the method of comparative ethnology.

Without discussing the gaps and faults of that method as at present
in use, we can turn directly to the author's treatment of his material.
He follows the old division of the arts into arts of rest and arts of
movement, quoting Fechner's description u dass die Kiinste der einen
Art durch ruhende, die der anderen durch bewegte oder zeitlich ablau-
fende Formen zu gefallen streben; jene demgemass ruhende Massen
so umgestalten oder combiniren—diese solche korperliche Bewegungen
oder zeitliche Aenderungen erzeugen das der Kunstzweck erfullt
wird." Taking up the arts of rest, commonly known as ' pictorial,'
the author considers as the probable original form that of ornament,
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and as the original object to be ornamented, the human body, which
is, therefore, discussed first, followed by the decorations of utensils
and weapons; thirdly, he treats of drawings, paintings and sculptures
which do not primarily serve decorative ends but have an independent
meaning. The transition from the arts of rest to the arts of move-
ment is represented by the dance, to which especial attention is given
as being of extreme sociological importance, and which leads natu-
rally to the consideration of poetry, since among primitive peoples the
dance and song are always associated, and finally, primitive music is
discussed.

One may choose for particular notice the chapters on ornaments of
the body or ' die Kosmetik,' and on the dance as being perhaps the
most valuable and suggestive. Regarding the former, after a con-
sideration of the various forms of clothing and ornament among
primitive people, Grosse goes on to discuss their practical meaning.
One can divide all primitive ornaments of the body into two classes,
those tending to attract and those tending to affright, not that
any given decoration will fall under one of these heads to the
exclusion of the other; on the contrary, it is usually both, for
among primitive men as in our own level of civilization what
makes a man terrible to his enemies or to other men makes him attrac-
tive to women. Undoubtedly the first and strongest incentive to orna-
mentation of the body is the desire to please, and in savage life it is
one of the most powerful and indispensable factors in sexual selec-
tion. At that level the men are much more given to decoration than
the women, contrary to the condition of affairs among civilized peo-
ple. They resemble the higher animals in this respect. It is the primi-
tive man who is the suitor, just as it is the male animal who woos the
female. A primitive old maid is a thing unknown; the woman is
always sure of marriage, while the man must often obtain a wife against
great obstacles, and often remain in a state of forced and hated bach-
elordom for years. This sexual value explains the fact that decora-
tion of the body is often first begun after the rites of puberty which
mark the entrance of the boy to man's estate. But the man is warrior
as well as potential husband, and has therefore a double object in be-
decking his person, and as has been said, most ornament serves this
double purpose. Red is not only the color for festivals, but the color
for war; the headdress of feathers which increases the height is as-
sumed in the dance as well as in battle, and the scars on the breast of
the Australian, which excite the admiration of the women, arouse the
fear of the enemy. It is hard to find an exclusively repellent orna-
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mentation. Only certain patterns of painting the body seem to serve
that end alone. As badges of authority, class and rank, ornament is
little used among primitive men, for such distinctions do not exist
there as they do among us, yet even there are seen the beginnings from
which have developed the uniforms, gowns and accoutrements of our
own military, academic and other degrees.

Space does not permit a discussion of the questions involved in the
forms and development of the savage dance, though its r61e is all im-
portant in savage life. The pleasure in active and rhythmical movement,
the pleasure in imitation and the relief in the expression of pressing
emotion are a sufficient explanation of the passion with which primi-
tive man cultivates this art. The significance of the primitive dance
is striking. It fulfills not only a sexual end, but to a greater degree
even a social one. The uniting of a body of men under the influence
of a single emotion as seen in war dances, the union of heterogeneous
tribal elements in certain dances of peace, suggest sociological bear-
ings of the highest importance, and the field is one richly deserving
the attention of the ethnologist.

It is one of the merits of Grosse's book that it does not attempt too
many conclusions from rather scanty material. One point at least be-
comes evident; primitive art in most of its phases does not serve pri-
marily an aesthetic end; it is first of all practical, and the purely
aesthetic result is, so to speak, a by product. In music alone as a rule
does the aesthetic appear as the single end in view. For the rest of the
numberless questions suggested one can only refer to the book itself.

Herr Grosse is entitled to the greatest credit for what is in the opin-
ion of the writer the most important contribution to this subject in many
years.

LIVINGSTON FARRAND.
COLUMBIA UNIVERSITY.

L'Annie psychologique. 2e annee, 18Q5. H. BEAUNIS and A. Bi-
NET. Paris, Alcan, 1896. Pp. 1010.

The second volume of the Annie presents a decided advance over
its predecessor. The plan adopted at the outset included three dis-
tinct parts: original articles, summaries of important books and arti-
cles appearing during the year, and an annual bibliography of all
publications of interest to psychologists. The same general scheme is
adhered to in the present volume, but we find several noticeable
changes in details. A larger number of articles are summarized, and
the summaries themselves are more in keeping, as regards length, with


